| the '70s  pragmatism and  seli-
\anoupﬂon

‘and nowy suddenly, here it is
A --mu.sic ‘about hope and

2 and with* the !oaded-gun'

s been too comy for 15~

achieve’ myslety and’ lmpact \Jlm
Carroll’has grown into the roﬂ\
recording anlst-—hes now -a Hue
electric ‘poat moving with $
confidence and grace.

. In retrospect, #’s understa

it took this fong for Jim Earroll thi |

to mature. He had
writer for mund
years but a comparative newcomer:
to the world of words. and music.

Mére tirhe alone, though, is ot a suf-

ficent explanation forthhgmuth
{Nor is a‘decrease in mgthalone
-] dose, udwmdedtummd)
*}t is more; Carroll has forgotten who

he wants to be, whbo he Is suppgsed

to be, and who, he’s ¢xpected to

represent.
Trwdtﬂermhwehﬂ\atCaml

bﬁhaﬂvpaiming not just pointing.

nulwwummrmbym

G il

'mdtotchmﬂwcharhol..

consciousness this' «attacks. |

Peifiaps the best single line of the LP.

Is ont' the album’s doser, “Dance The.
Night Away,” as Carroll sings, *I |
nadt!mﬂndrmmdluheom-
respect...it doctors this sickness: it
tookyembpafeﬁ Wsdgnﬂ-:
‘cant hiege Is that the “respect™men-
tioned could be we all ht i
w&mﬂmnﬂhhw 1
mdﬂnlﬁmnhhthdlmliyv

doesn't métted whether g adrugor- | - &

amwabo&aabue Wo'real | .c

‘no. problem phyhn-thh (or Side
Twosfnuong ‘Freddy’s Store”).

tks; | Despite the macho and swagger of

lmsmc
the alphabet of the soud; p'hﬂmond'

indestructible.: By means of it the

poet, who is the lord of imagination

and the undcknowledged ruler of the
worid,. communicates, holds com-
munion,: wlﬂlhbkﬂawman

—Herwuilﬂonﬂnhwﬂmhud :

. Time Of The Assassins
IWﬁtYouerbﬂnll:mn

Jim Carroll always wanted to make.

..mdd:ould
until now,
-othar two. I-h:lmcdwm

made but couldn’t

on the first, fell on his fair-skinned

face on the second; nowhaummn
!hllltd

- poetic punk with famous friends rely-

hgorlh@glyandupwllé-
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$ la'the one; not his-

 and the red-headed -
: e-cum-junkie/writer .
E-ehpahomcnm :No longer just a-

the character (“Billy”) we can, st

identify’ with his._valnerability:”

“Jealousy rosé up iight from its:

'hoh/mmnldsoughlhadll'aﬂ
| under .corftrol.” “Freddy’s; Store™:

sounds lke a
version of “L.
with

York munitions

onun”mplqh

'Nothhgloﬁopcnmdnomg

decide]), Catroll goes him, one for.
that choice: “It's oo
‘much. hesd and not much heart/if -
“you think about the end i might
never start.” The Doors influence is .
lhcvhianpn"ﬂhdtkomm ¢

one:

where Carroll muses, *1 put

~wbah/hdd’l)o-Notﬂml'b'hn?
the maids keep walking.in.../And

they're making beds Inside my

)
1

powerful Imiages—and speaking
of Jim- Morrisoh (who wrofe






